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Magliar (fl. 1690s). 5 It contains a number of citations of other works, including those of ancient authors such as Quintus Curtius and Stephanus of Byzantium, geographic works, and accounts by other previous travelers, particularly the Spanish diplomat Don Garcia de Silva Figueroa (1550-1624) and the French scholar and traveler Jean de Thévenot (1633-67). 6 Because of his use of these earlier accounts, and because of the swiftness of the publication of his own book, the veracity of Gemelli Careri's journey, including his trip to Persepolis, was called into question almost immediately. 7 It is true that his description of Persepolis is often vague, misunderstands the content of the reliefs, and is sometimes difficult to reconcile with the extant remains at the site. Furthermore, Gemelli Careri implies that the plates are based on his own drawings, yet one seems to have been produced from a careless reading of his own description, while the other was clearly borrowed from an earlier work by the traveler André Daulier Deslandes. 8 Yet, on the whole his description is generally accurate, and it is usually possible to identify what structures he is referring to. Gemelli Careri's description of Persepolis begins with the terrace itself, commonly known today as the "Takht," and the double staircase on its western side ( fig. 1 ). 9
He also notes the large cuneiform inscription at the southern end, which he characterizes as "neither Caldee, nor Hebrew, nor Arabick, nor Greek, nor of any of those Languages the Learned have Knowledge, but only Triangles of several Sorts, severally plac'd." 10 This is actually a trilingual inscription, written in Old Persian, Elamite, and Babylonian Akkadian, in which Darius articulates the extent of the empire and appeals to the god Auramazda. 11 Next, he describes the small columned hall at the top of the staircase, commonly called the "Gate of Xerxes" or the "Gate of All Lands." 12 This hall features colossal guardian figures-bulls at the western doorway and winged, human-headed bull creatures at the eastern doorway-that Gemelli Careri describes fairly accurately. After that, he moves on to the Apadana, the large columned hall located centrally on the Takht. He interprets the extensive relief sculpture on the north and east facades of the Apadana as a sacrificial procession, since he purports to identify a "chariot drawn by several horses, with a little altar, out of the middle whereof a flame rises" among them, which he interprets in light of the ancient Greek historian Herodotus's remark that the Persians venerated fire. 13 While there are several chariots depicted among the reliefs of the Apadana, none has traits that are obviously the source of Gemelli Careri's interpretation. Gemelli Careri then alludes to the presence of an amphitheater, which cannot be identified with any particular part of the Takht. 15 He does not describe any of the buildings at the southern end of the Takht, even though the Palace of Xerxes, the Central Building, and the "Harem" were presumably partially visible at the time of his visit, since they appear in photographs taken shortly before the start of formal excavations in 1931. 16 He then makes several general observations about the sculpture at the site, mostly noting iconographical features. 17 He likens the costume worn by many of the Persians, including the king, to that of Venetian senators. He also notes, correctly, the absence of images of women at Persepolis.
After this discussion of the reliefs, Gemelli Careri briefly describes two of the three royal tombs at Persepolis, carved into the slope of Kuh-e Rahmat (the "Mountain of Mercy") on the east side of the Takht. 18 He focuses on what is now known as Tomb VI, thought to be that of Artaxerxes III (r. 358-338 BCE), which is readily visible from the Takht. The tomb is readily identifiable in his description because it has only a single burial chamber containing two cists, which Gemelli Careri reports were filled with water. He notes the relief of the king holding a bow and the fire altar before him, but he describes the male figure in the winged disk as "an Idol that has a human Body, and monstrous Asia the Great. 24 In his text, Herbert makes it fairly clear the inscription is copied from the Gate of All Lands (where Gemelli Careri also remarked on the inscriptions); however, it is so poorly copied as to be indecipherable. The second plate, focused on figures and motifs, is divided into three horizontal registers ( fig. 3) . At the top are several images purporting to be reliefs from the Takht and the tombs. Two are meant to be heroic encounters wherein a man wearing a long robe and a tall, flat cap fights an animal, in this case a lion and unicorn. These are reasonable approximations of a motif that occurs on doorways in several of the buildings at Persepolis, though the unicorn must actually be a bull or a horned griffin. To the left of these is a figure carrying two objects that are probably meant to be a towel and fly whisk; these are Wenceslaus Hollar that first appeared in the 1665 edition of Herbert's book were based only on Herbert's text, not on drawings made on site. Thus, while Gemelli Careri's presentation of his plates as being his own work seems disingenuous to the modern reader, their production was in keeping with the practices of his day.
Despite its ambiguities, Gemelli Careri's description of Persepolis is a reasonable match to the extant remains at the site. That he identified specific structures and did not simply borrow descriptions from earlier works indicates that he did indeed visit the site himself. In fact, his description is considerably more accurate than that of Herbert, and differs in content and structure from that of de Silva Figueroa. 26 It follows Thévenot's account to a certain extent but improves on its precision. That said, accounts published in the early eighteenth century, especially those of Jean Chardin (1711), Engelbert Kaempfer (1712), and Cornelis de Bruijn (1714), still further improved on his work. 27 Gemelli Careri wrote at a time when the genres of fiction, ethnography, and travelogue were not clearly distinguished from one another, and it is likely that his literary outlook affected his understanding and presentation of the ruins of Persepolis. At the same time, the accuracies in his account point to a genuine interest in objective description. In this respect, his work straddles the more imaginative approaches of earlier travel writers and the more scientific approaches of subsequent ones. 28 Gemelli Careri is now largely forgotten in the modern study of Achaemenid historiography, and his account adds relatively little to our present-day knowledge of the site itself. But his visit to Persepolis is nevertheless a noteworthy episode in the modern study of ancient Persia, and it provides interesting insight into his methods and process as a writer and traveler.
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